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TREEMONISHA 
Premieres in 2020 

UPCOMING INTERNATIONAL TOUR: 
April - June, 2020 
Stanford Live, Palo Alto, California 
UC Berkeley - Cal Performances 
UW Meany Centre, Seattle 
Luminato Festival, Toronto 

In 1911, legendary ragtime composer Scott Joplin wrote Treemonisha. It is one 
of the few surviving live performance pieces about the immediate post-slavery 
era written by a Black person who actually lived through it. He called it an 
“opera", but it is almost unbelievably progressive for its time, both musically 
and politically. It fuses classical and folk sounds with Gospel; with the Black 
precursor to the barbershop sound; and with ragtime’s own signature 
syncopations. Joplin’s young female protagonist, Treemonisha, is elected by her 
1880’s community as their leader - long before women, let alone Black women, 
were able to vote anywhere in North America. This was truly a new kind of opera. 

Volcano commissioned Canadian playwright Leah-Simone Bowen to write a new 
libretto; and we commissioned American composers and musicians Jessie 
Montgomery and Jannina Norpoth to arrange and orchestrate Joplin’s piano/
vocal score.  We have received commissioning support from the National Arts 
Centre’s National Creation Fund; Stanford Live (USA); Washington Performing 
Arts (USA); Southbank Centre (UK); and the Banff Centre for Arts and Creativity.  

With an all-Black cast of 15 singers and 9 orchestra members, this is the largest 
show Volcano has ever toured.

Joplin wrote this piece with an all Black cast and with a conversation that 
was only happening in his community. I aim to preserve that discussion 
while allowing this new Treemonisha the space to grow all the while 
being mindful that history always holds a mirror up to the future. This 
work is about the things we were told separated us, and how we 
internalized them. It is about the remnants of memory, trauma, love and 
joy, but most of all it is about Black women and their extraordinary 
ability to survive. It is a love letter to all of the people who came before 
and to Joplin himself. - Leah-Simone Bowen, Librettist



CENTURY SONG 
Premiered in 2016 

UPCOMING NATIONAL TOUR:  
February- March, 2020 

Azimuth Theatre , Edmonton for 
their annual Expanse Festival 

Centaur Theatre + Black Theatre 
Workshop, Montreal 

Inspired in part by Virginia Woolf’s Orlando and  Alice Walker’s In Search of Our 
Mother’s Gardens, soprano Neema Bickersteth seamlessly melds song and 

movement to inhabit a century of Black women whose identities are contained 
within her own.  This exquisitely unique show features music by some of the 

past 100 years’ most adventurous composers, as well as a projection design by 
Germany’s fettFilm – extraordinary visuals that bring to life major art 

movements of the 20th century. Both whimsical and riveting, Century Song is a 
wordless chronicle of the age, built from art. 

★★★★ “Century Song is a love letter to a hundred years of female 
endeavour. … the incredible Bickersteth is magnetically flawless…."  

- The Wee Review 

★★★★★ "An extraordinary hybrid of live music, dance & animation”  
- fringebiscuit 

Nominated for 4 Dora Mavor Moore Awards and a Edinburgh Fringe  
Total Theatre Award 

INFINITY 
Premiered in 2015 

UPCOMING TOUR: 
March, 2020  
The Cultch, Vancouver 
Western Canada Theatre, 
Kamloops 
Vernon and Districts Performing Arts Centre 

Infinity is an elegy to time, and what is transmitted through time, by leading 
Canadian playwright Hannah Moscovitch. In the play, a girl-in-turmoil named 
Sarah-Jean Green is researching her emotional self. A mathematician, Sarah-
Jean takes a scientific approach to analyzing her complex emotional state in an 
attempt to discover what might constitute her future. Concurrent to these 
reflections, we see flashbacks of her father, Elliott (a genius theoretical 
physicist) and her mother, Carmen (a genius composer and violinist) as they 
meet, fall pregnant, and raise their genius daughter.  

Infused with theoretical physics, classical music, the seeming impossibility of 
love, and the idea that what time offers us is more than we realize, Infinity is a 
surprising, shocking, funny play about love, sex, and math… 

2015 Dora Award Winner (General Theatre Division) for Volcano’s World 
Premiere Production - Outstanding New Play: Infinity, Hannah Moscovitch 

“Infinity shifts from a play of ideas to a family drama – and it’s a beautifully 
acted one.” 
- The Globe and Mail 

"Vividly written and powerfully performed.” 
- The National Post



TD BANK PARTNERSHIP  
DONATION BREAKDOWN 

TREEMONISHA 
USA Tour and Toronto Premiere 
$120,000 
Estimated US audience: 2,500 
Estimated Toronto audience: 2,800 

CENTURY SONG 
Canadian Tour to Edmonton AB and Montreal QC 
$20,000 
Estimated Canadian audience: 1,100 

INFINITY 
Tour to Vancouver, Kamloops, and Vernon BC 
$20,000 
Estimated Canadian audience: 1,340 

INUKTITUT WAITING FOR GODOT 
Tour to Igloolik, Iqaluit and Pond Inlet, NV 
$35,000 
Estimated Canadian audience: 480 

INUKTITUT 
WAITING FOR GODOT 

Premieres in 2020 

UPCOMING TOUR: 
Igloolik, Iqaluit , Pond Inlet NV  

Working with Nunavut-based Inuit artists Tatanniq Lucie Idlout and  
Carol Saqpinaq Kunnuk, Volcano presents a translation of Beckett’s Waiting for 

Godot into the most widely used language of the people of the North, 
Inuktitut. 

Tatanniq writes: “I developed a deep connection to Beckett’s masterpiece when 
I was 18. Beckett didn’t know anything about the North, but he grew up in a 

place with much poverty. Beckett never visited Nunavut, but for me, Waiting for 
Godot is somehow the most Inuit story I know: the relationship of 

powerlessness to power; the place of humour in dealing with a hard life; the 
idea of endless waiting; the disappointment; the need for patience; and the 
adversity the main characters face everyday of their lives. Although the play 

itself is not political, it can act as a metaphor in the Inuit context: reflecting the 
historical relationship between the government and Inuit across Canada, and 

connecting easily to some of the issues we face in the north, such as the 
residential school horror, and the extreme environmental imbalance that Inuit 

live with first-hand. So Beckett’s play seems a potent way to connect Inuit to the 
south, and – through touring – also connect the wider world to the plight of 
Inuit: a people who have much in common with the characters in Beckett’s 

landscape.” 




